
S.B.B. Alias Appasaheb Jedhe Arts, Commerce
and Science, College Pune 02

Term End Exam 2018-2019
Subject  - Compulsory EnglishClass : S.Y.B.A.

Q. 1 Answer any one from (A) and one from (B) in about 150 words each (12)
(A)

i) Descruve Gandhi's effort to fit in with the fashionable society ?
ii) Compare Phatik's life in the village with his life in the city ?

(B)
i) Write a note on Phatik's experience at school ?
ii) Describe Gandhi's efforts to become the English gentleman.

Q. 2 Answer any one from (A) and one from (B) in about 150 words each (12)
i) What is essential to an 'inclusive informative society' ?
ii) What do you understand by 'global interdependence' ?

(B)
i) Describe Hazlitt's attitude towards prejudices and pre-conceived judgement.
ii) What does Hazlitt suggest his son to do to disarm any hostility others might feel towards him ?

Q. 3 Answer any one from (A) and one from (B) in about 150 words each (12)
i) What does the poem say about the quality of mercy in kings and people in authority ?
ii) Describe the schoolmaster as appeared to his students ?

(B)
i) Mention any two of the speculations of the poet regarding the subject matter of the reaper's song.
ii) What is the narrator urging the Captain to do ?

Q. 4 Refer to context of the following (12)
i) The quality of mercy is not strain'd

It droppeth as the gentle rain from heaven
Upon the place beneath. It is twice bless'd

ii) beside you straggline fence that skirts the way
with blossom 'd furze unprofitable gay
There, in his noisy mansion, skill'd to rule
The village master taugh his school
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iii) Behold her, single in the field
you solitary Highland lass !
Reaping and singing by herself,
Stop here, or gently pass

Q 5 Answer the following (12)
A) Complete the following with an appropriate word form brackets
1) Nothing can ............................. the fact that she is my best friend. (Altar, alter)
2) The little child is frightened of thunder and ............................. (Lightning, lightening)
3) This is a ............................. point, so we have to discuss it (moot, mute)
4) India is ............................. for its classical forms of dance and music. (popular, discuss)
5) I ............................. if I can leave the office early tomorrow. (suspect, doubt)
6) We were taken round the company's ............................. (premises, premise)
7) Have you seen the new ............................. shop ? (Stationary, stationery)
8) She liked all the bags ............................. the green one. (except, accept)

B) Change the following sentences into indirect speech.
1) Lara said, "It is time to leave for meeting"
2) The lawyer said to her client, "Do you have registration paper ?"
3) "What a beautiful flower is !" said Jacob
4) The Man said to me 'Don't put your things here'

❐❐❐❐

(2)



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : ‘amR>r "G2"
(AmYw{ZH$ ‘amR>r gm{hË¶ d ì¶mdhm[aH$ Cn¶mo{OV ‘amR>r)
(nmR>çnwñVH$ - OrdZdoY ì¶mdhm[aH$ d Cn¶mo{OV ‘amR>r)

JwU : 60
doi : 2 VmgdJ© : S.Y.B.A.

àíZ 1 cm. nwT>rc n¡H$s EH$m {df¶mda AO© coIZ H$am. (05)
1) A) ^maV ghH$mar ~±H$ {c., nwUo ¶oWrc emIoV {c{nH$ ho nX ^am¶Mo Amho.

Ë¶mgmR>r ZmoH$arMm AO© H$am.
~) Vw‘À¶m ‘hm{dÚmc¶mV {eî¶d¥Îmr ‘mJUrgmR>r (àmMm¶mªÀ¶m Zmdo) AO© H$am.

2) Imcrc n[aÀN>oXmVrc AewÕ eãX ewÕ H$éZ n[aÀN>oX {chm. (10)
^mdUm, g§ñH¥$Vr, Ya‘©g§ñWm AÜ¶mË‘ Am{U {dkmZ Ë¶m§Mo ñdén Am{U ì¶mnÎmr ¶m§À¶mVrc
eãXe¡crMm {dH$mg ~KÝ¶mgmR>r ^mfoÀ¶m CËH$fm©H$S>o Zì¶m-Zì¶m YmQ>UrVwZ ~Kmdo cmJVo.
EH$m {dMmad§VmZo ^mfoMo gmaVËd gmJVmZm Ago åhQ>co Amho H$s, ""Hw$R>cmhr kmUì¶dhma
hm ¶meoÀ¶m IrS>H$sVyZ hmoV AgVmo. Vmo hmoVmZm àH¥$Vr g§H$ënZm g‘OyZ ¿¶mdr cmJVo.
drMma gm¢X¶© Am{U Ë¶mMr n[aZm‘H$maH$Vm EH$m {d{eï> ‘mnX§S>mZo Vmocm¶Mr Agoc Va,
n{hë¶m§Xm ‘amR>r ^mfoMm g¥OZerc dmna EdT>mM {dMma H$am¶cm cmJoc.''

àíZ 2 am. A) nwT>rc àíZm§Mr CÎmao 20 eãXm§V {chm. (H$moUVohr 5) (10)
1) M[aÌmMr ì¶m»¶m gm§Jm.
2) M[aÌ coIZm‘mJrc M[aÌ coIH$mMm H$moUVm hoVy AgVmo?
3) M[aÌ coIZmcm {H$Vr dfm©Mr na§nam Amho.
4) M[aÌ d AmË‘M[aÌ ¶m gm{hË¶ àH$mam§er OdiMo Ago BVa H$moUVo CnàH$ma AmhoV?
5) M[aÌmMr aMZm H$moUË¶m VrZ A§Jm§Zr ~Zcocr AgVo.
6) ‘Ü¶¶wJrZ ‘amR>r dmL²>‘¶mVrc XmoZ M[aÌJ§«Wm§Mr Zmdo gm§Jm.
7) ‘amR>rVrc n{hcm M[aÌJ§«W H$moUVm?

~) nwT>rc àíZm§Mr CÎmao 20 eãXm§V {chm. (H$moUVohr 5) (10)
1) gm{dÌr~mB© ’w$co ¶m§Mo {dMma ñnï> H$am.
2) ‘h{f© H$d} ¶m§Zr gwé Ho$coë¶m {ejU g§ñWoMo Zmd gm§Jm.
3) ‘hmamOm g¶mOramd Jm¶H$dmS> ¶m coImMo coIH$ H$moU AmhoV?
4) à~moYZH$ma R>mH$ao ¶m§À¶m AmB©Mr XmoZ ñd^md d¡{eîQ>ço gm§Jm.



5) H$‘©dra ^mD$amd nmQ>rc ¶m§Zr H$moUVr {ejU g§ñWm gwé Ho$cr?
6) "gm§OdmZ' ¶m nmR>mVrc nmÌm§Mr Zmdo gm§Jm.
7) H$‘©dra H$mH$mgmho~ dmK ¶m§Zr H$moUVo H$m¶© Ho$co?

àíZ 3 am. A) nwT>rc àíZm§Mr CÎmao 50 eãXm§V {chm. (H$moUVohr 1) (05)
1) AmË‘M[aÌ ¶m gm{hË¶ àH$mamMo ñdén ñnï> H$am.
2) AmË‘M[aÌ {c{hÊ¶m‘mJrc coIH$mMm hoVy ñnï> H$am.

~) Imcrc àíZm§Mr CÎmao 50 eãXm§V {chm. (H$moUVohr 2) (05)
1) Q>rn {chm. - S>m°. ~m~mgmho~ Am§~oS>H$a ¶m§Mr {dÚogmR>r IS>Va VníM¶m©
2) à~moYZH$ma R>mH$ao ¶m§Zr Ë¶m§À¶m AmB©À¶m H$moUË¶m AmR>dUr gm§{JVë¶m AmhoV?
3) "gm§OdmV' ¶m nmR>mÀ¶m AmYmao AmZ§Xr~mB© {eH}$ ¶m§Mr ì¶{º$aoIm ñnï> H$am.
4) ^mD$gmho~ {hao ¶m§Zr eoVH$è¶m§gmR>r Ho$coë¶m H$m¶m©Mm WmoS>³¶mV n[aM¶ H$éZ Úm.

àíZ 4 Wm. nwT>rc àíZm§Mr CÎmao 150 eãXmV {chm. (H$moUVohr 2) (15)
1) gm{dÌr~mB© ’w$co ¶m§Mr ñd^mdd¡{eîQ>ço gm§JyZ Ë¶m§À¶m gm‘m{OH$ d

e¡j{UH$ H$m¶m©Mm n[aM¶ H$éZ Úm.
2) ‘hmamOm g¶mOramd Jm¶H$dmS> ¶m§À¶m e¡j{UH$ d gm‘m{OH$ H$m¶m©Vrc ¶moJXmZ {deX H$am.
3) H$‘©dra ^mD$amd nmQ>rc ¶m§Zr {ejUmVrc XrnñV§̂  H$m åhQ>co Amho?
3) nÙlr S>m°. {dIo nmQ>rc ¶m§Zr J«m‘rU ^mJmÀ¶m {dH$mgmgmR>r Ho$coë¶m H$m¶m©Mm AmT>mì¶m ¿¶m.

❐❐❐❐

(2)



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : AW©emó (AmYw{ZH$ ~±H$ ì¶dgm¶) "G2"
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àíZ gmoS>{dUo Amdí¶H$ Amho.
2) COdrH$S>rc A§H$ àíZm§Mo nyU© JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË`mhr VrZ àým§Mr CÎmao {chm. (15)
1) n¡go nmR>{dÊ¶mÀ¶m nÕVr g{dñVa ñnï> H$am.
2) ImVo CKS>VmZm ~±Ho$Zo ¿¶md¶mMr H$miOr.
3) ^maVmVrc ~±H$ ì¶dgm¶mMr CËH«$m§Vr ñnï> H$am.
4) ì¶mnmar ~±H$m§Mr VËdo ñnï> H$am.
5) ewÝ¶ {e„H$ ImË¶mMr ‘m{hVr gm§Jm.

àíZ 2 am. Imcrc àíZm§Mr 200 eãXm§V CÎmao {chm. (H$moUVohr 2) (20)
1) ì¶mnmar ~±H$m§Mr ~hþJw{UV nV{Z{‘©VrMr à{H«$¶m gm§Jm.
2) ImVoXmamMo àH$ma ñnï> H$am.
3) ^maVr¶ ~±H$ ì¶dgm¶mMr aMZm ñnï> H$am.
4) ì¶mnmar ~±H$m§À¶m nV{Z{‘©VrÀ¶m ‘¶m©Xm ñnï> H$am.

àíZ 3 am. Imcrc àíZm§Mr 300 eãXm§V CÎmao {chm. (H$moUVohr 1) (15)
1) ì¶mnmar ~±H$m§Mr àmW{‘H$ H$m¶} ñnï> H$am.
2) ImVo ~§X H$aÊ¶mMr H$maUo g{dñVa ñnï> H$am.

àíZ 4 Wm. Q>rnm {chm. (H$moUË`mhr 2) (10)
1) ~±H$ AW© Am{U ì¶m»¶m ñnï> H$am.
2) Am{e¶mVrc ~±H$m§Mr CËH«$m§Vr ñnï> H$am.
3) ì¶mnmar ~±H$m§Mr {Û{V¶ H$m¶} ñnï> H$am.
4) ~±Ho$À¶m Vmio~§XmMo KQ>H$ gm§Jm.

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : amÁ¶emó G-2
Political Theory and Concepts (General Paper-2)

JwU : 60
doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àý gmoS>{dUo Amdí`H$.
2) COdrH$S>rc A§H$ JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË¶mhr VrZ àíZm§Mr CÎmao {chm. (15)
1) ""gm‘m{OH$ Ý¶m¶'' WmoS>³¶mV ñnï> H$am.
2) amÁ¶m~m~VMm CXma‘VdmXr Ñï>rH$moZ gm§Jm.
3) h¸$m§Mr d¡{eï>o gm§Jm.
4) ""A{YgÎmm'' AW© gmJ§m.
5) amOH$s¶ {gÕm§VmMr d¡{eï>o {chm.

àíZ 2 am. Imcrcn¡H$s H$moUË¶mhr XmoZ àíZm§Mr CÎmao {chm. (20)
1) amÁ¶ EH$ {nidUwH$sMo gmYZ Amho ñnï> H$am.
2) ""Am{W©H$ Ý¶m¶'' ñnï> H$am.
3) ""amOH$s¶ {gÕm§V'' ñnï> H$am.
4) amÁ¶mMo ñdén d H$m¶© gmJ§m.

àíZ 3 am. Imcrcn¡H$s H$moUË¶mhr EH$m àíZmMo CÎma {chm. (15)
1) h¸$ g§H$ënZoÀ¶m ì¶m»¶m ñnï> H$éZ àH$mam§Mo {dícofU H$am.
2) amÁ¶ g§H$ënZoÀ¶m AW©, ì¶m»¶m, ñnîQ> H$éZ KQ>H$m§Mo {dícofU H$am.

àíZ 4 Wm. H$moUË¶mhr XmoZ {Q>nm {chm. (10)
1) gmd©̂ m¡‘Ëd
2) Z¡{VH$ A{YH$ma
3) gÎmm
4) Ý¶m¶

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : B{Vhmg (AmYw{ZH$ ^maV) G-2
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àíZ gmoS>{dUo A{Zdm¶©.
2) COdrH$S>rc A§H$ JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s àým§Mr CÎmao {chm. (H$moUVohr VrZ) (15)
1) {ÛXc amÁ¶nÕVr ñnï> H$am.
2) amḯ>r¶ g ôMr ñWmnZm d CÔoe ñnï> H$am.
3) {~«{Q>e H$mcrZ XþîH$mi YmoaU ñnï> H$am.
4) gË¶emoYH$ g‘mOmMo VËd ñnï> H$am.
5) ^maVmVrc {ejU ì¶dñWoMr MMm© H$am.

àíZ 2 am. Imcrc àíZm§Mr CÎmao {chm. (H$moUVohr XmoZ) (20)
1) ~«måhmo g‘mOmMo H$m¶© ñnï> H$am.
2) ^maVr¶ amḯ>dmXmÀ¶m CX¶mMr H$maUo ñnï> H$am.
3) Ohmc JQ>mÀ¶m CX¶mMr H$maUo ñnï> H$am.
4) {~«{Q>eH$mcrZ eoVr ‘hgyc {df¶ YmoaU ñnï> H$am.

àíZ 3 am. Imcrc àíZm§Mo g{dñVa CÎmao {chm. (H$moUVohr EH$) (15)
1) 1857 À¶m CR>mdmMr H$maUo d n[aUm‘ ñnï> H$am.
2) geó H«$m§VrH$mar Am§XmocZ A¶eñdr hmoÊ¶mMr H$maUo ñnï> H$am.

àíZ 4 Wm. Q>rnm {chm. (Mma n¡H$s XmoZ) (10)
1) AmYw{ZH$Vm hr g§H$ënZm ñnï> H$am.
2) ~§JmcMr ’$miUr ñnï> H$am.
3) cmoH$‘mÝ¶ {Q>iH$m§Mr MVw:gwÌr {deX H$am.
4) {~«{Q>e H$mcrZ ‘hgyc {df¶H$ YmoaU ñnï> H$am.

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : ŷJmoc G-2 (AmnÎmr ì¶dñWmnZ)
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àíZ Amdí¶H$ AmhoV.
2) Amdí¶H$ VoWo AmamIS>o d AmH¥$Ë¶m H$mT>m.

àíZ 1 cm. gw‘mao 20 eãXmV CÎmao {chm. (H$moUVohr 7) (14)
1) AmnÎmr åhUOo H$m¶?
2) AmnÎmr ì¶dñWmnZ åhUOo H$m¶?
3) hdm àXþfU åhUOo H$m¶?
4) ËgwZm‘r åhUOo H$m¶?
5) Amåc nO©Ý¶ åhUOo H$m¶?
6) ŷH§$n åhUOo H$m¶?
7) Ádmcm‘wIr åhUOo H$m¶?
8)  gmWrMo amoJ åhUOo H$m¶?
9) nwZd©gZ åhUOo H$m¶?
10) Adf©Z åhUOo H$m¶?

àíZ 2 am. gw‘mao 50 eãXmV CÎmao {chm. (H$moUVohr 2) (08)
1) jma O{‘Zr {Z{‘©VrMr 2 H$maUo WmoS>³¶mV ñnï> H$am.
2) AmnÎmr ì¶dñWmnZmVrc ñd¶§godr g§ñWm§Mo ‘hËd WmoS>³¶mV gm§Jm.
3) harV J¥h n[aUm‘ WmoS>³¶mV ñnï> H$am.
4) O¡{dH$ AmnÎmr WmoS>³¶mV ñnï> H$am.

àíZ 3 am. gw‘mao 150 eãXmV CÎmao {chm. (H$moUVohr 3) (18)
1) AmnÎmr ì¶dñWmnZmMr C{ÔîQ>ço WmoS>³¶mV ñnï> H$am.
2) AmnÎmr ì¶dñWmnZmVrc àgma ‘mÜ¶‘m§Mr ŷ{‘H$m WmoS>³¶mV ñnï> H$am.
3) ‘¥XoMr Yyn hmoÊ¶mMr H$maUo WmoS>³¶mV ñnï> H$am.
4) MH«$sdmXi åhUOo H$m¶? CÎma JmoimYm©Vrc AmdV© ñnï> H$am.

àíZ 4 Wm gw‘mao 500 eãXmV CÎmao {chm. (H$moUVohr 1) (20)
1) ‘mZd{Z{‘©V AmnÎmr åhUOo H$m¶? Ë¶mMo {d{dY àH$ma g{dñVa ñnï> H$am.
2) ‘hmnya åhUOo H$m¶? Ë¶mMr H$maUo d n[aUm‘ g{dñVa ñnï> H$am.

❐❐❐❐



S.B.B. Alias Appasaheb Jedhe Arts, Commerce
and Science, College Pune 02

Term End Exam 2018-2019
Subject  - Geography (G2) Disasfer Management

Mark : 60
Time : 2 hrs.Class : S.Y.B.A.

Q. 1 Answer in 20 Words (Any 7) (14)
1) What is Disaster ?
2) What is Disaster Management ?
3) What is Air Poltution ?
4) What is Tsunami ?
5) What is Acid Rain ?
6) What is Earth Quake ?
7) What is Volcano ?
8) What is Epidemic Disease ?
9) What is Rehabilitation ?
10) What is Drauqht ?

Q. 2 Answer in 50 Words (Any Two) (08)
1) Give 2 Causes of salty Land Formation ?
2) Give Role of NGO's in Disasfer Management ?
3) Explain Green House effect in brief ?
4) Explain Biological Disasters in brief.

Q. 3 Asnwer  in 150 Words (Any Two) (18)
1) Explain objectives of Disacter Management in Brief.
2) Explain Role of Media in Distaster Management.
3) Explain the Causes of soil erosion ?
4) What is cyclone ? Explain the cyclone of North Hemisphere ?

Q. 4 Asnwer  in 500 Words (Any One) (20)
1) What is Manmade Disaster ? Explain Different types of it in details.
2) What is flood ? Explain Different causes and consequences of flood in details.

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : AW©emó (gwú‘ AW©emó) S-1
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àíZ gmoS>{dUo Amdí¶H$ Amho.
2) COdrH$S>rc A§H$ àíZm§Mo nyU© JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË¶mhr VrZ àíZm§Mr CÎmao {chm. (15)
1) ‘mJUrMm {Z¶‘ ñnï> H$am.
2) AW©ì¶dñWog‘moarc ‘wc ŷV Am{W©H$ àíZ H$moUVo ñnï> H$am.
3) àmárÀ¶m g§H$ënZm ñnï> H$am.
4) Cn¶mo{JVoMr d¡{eîQ>ço ñnï> H$am.
5) nwadR>çmMo {ZYm©aH$ KQ>H$ ñnï> H$am.

àíZ 2 am. Imcrc àíZm§Mr 200 eãXm§V CÎmao {chm. (H$moUVohr 2) (20)
1) gwú‘ AW©emómMo ‘hËd ñnï> H$am.
2) A§VJ©V ~ ~mø ~MVr ñnï> H$am.
3) ‘mJUrÀ¶m {H$‘§V cdMrH$VoMo àH$ma ñnï> H$am.
4) nwadR>çmMm {Z¶‘ ñnï> H$am.

àíZ 3 am. Imcrc àíZm§Mr g{dñVa CÎmao 300 eãXm§V {chm. (H$moUVohr 1) (15)
1) gwú‘cjr AW©emómMo ì¶már d ‘¶m©Xm ñnï> H$am.
2) ~XcË¶m à‘mUmMm {Z¶‘ g{dñVa ñnï> H$am.

àíZ 4 Wm. {Q>nm {chm. (H$moUVohr 2) (10)
1) IMm©À¶m g§H$ënZm ñnï> H$am.
2) ‘mJUrda n[aUm‘ H$aUmao KQ>H$ ñnï> H$am.
3) AmcoI qH$dm g‘rH$aU ñnï> H$am.
4) KQ>Ë¶m Cn¶mo{JVoMm {Z¶‘ ñnï> H$am.

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : amÁ¶emó S-1
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

àíZ 1 cm. Imcrcn¡H$s H$moUË¶mhr VrZ àíZm§Mr CÎmao {chm. (15)
1) ßcoQ>moMr ""VÎdk amOm'' g§H$ënZm ñnï> H$am.
2) A°[añQ>m°cMm H«$m§Vr g§~§{YMm {dMma ñnï> H$am.
3) ‘°{H$¶mìhcrÀ¶m ‘Zwî¶ ñd^mda KoVco OmUmao Amjon {chm.
4) Oo. Eg. {‘cdarc à^md ñnï> H$am.

àíZ 2 am. Imcrcn¡H$s H$moUË¶mhr XmoZ àíZm§Mr CÎmao {chm. (20)
1) ßcoQ>moMm gmå¶dmX ñnï> H$am.
2) A°[añQ>m°Q>cMo ‘mc‘Îmm {df¶ {dMma ñnï> H$am.
3) ‘°{H$¶mìhcrMo Y‘© d Z¡{VH$Vo g§~§YmVrc {dMma ñnï> H$am.
4) {‘cMr Cn¶w³VVm dmXmdarc Q>rH$m ñnï> H$am.

àíZ 3 am. Imcrcn¡H$s H$moUË¶mhr EH$m àíZmMo CÎma {chm. (15)
1) ßcoQ>moÀ¶m AmXe© amÁ¶mMr g§H$ënZm g{dñVa ñnï> H$am.
2) ‘°{H$¶mìhcrZo Ho$coco gaH$maMo dJuH$aU g{dñVa ñnîQ> H$am.

àíZ 4 Wm. H$moUË¶mhr XmoZ {Q>nm {chm. (10)

1) ßcoQ>moMr {ejU nÕVr
2) àm{V{Z{YH$ emgZmg§~§YrMm Oo. Eg. {‘cMm {dMma
3) ‘°{H$¶mìhcrMo ‘Zwî¶ ñd^mdm~m~VMo ‘V
4) A°[añQ>m°Q>cMo Jwcm‘{Jar {df¶H$ {dMma

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : n¶©Q>Z ^yJmoc Geo. - S-1
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àý gmoS>{dUo Amdí`H$.
2) ZH$mem ñQ>opÝgc dmnaUog nadmZJr Amho.
3) Amdí`H$ VoWo gw~H$ AmH¥$Ë`m H$mT>mì`mV.
4) CO{dH$S>rc A§H$ JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË`mhr gmV (7) àým§Mr CÎmao drg (20) eãXmV {chm. (14)
1) ‘mZdr ŷJmocmÀ¶m Mma emIm {chm.
2) n¶©Q>Z ŷJmocmMr ì¶m»¶m Úm.
3) "Ocn¶©Q>Z' åhUOo H$m¶ Vo {chm.
4) ^maVmVrc Mma OmJ{VH$ dmagm ñWio gm§Jm.
5) gmhg n¶©Q>ZmMo Mma àH$ma gm§Jm.
6) AmnÎmr {df¶H$ n¶©Q>Z åhUOo H$m¶ Vo gm§Jm.
7) CÔoemZwgma n¶©Q>ZmMo XmoZ àH$ma gm§Jm.
8) ""Am§Vaamḯ>r¶ n¶©Q>H$'' ì¶m»¶m Úm.
9) n¶©Q>H$m§À¶m g§»¶odéZ n¶©Q>ZmMo XmoZ àH$ma gm§Jm.
10) ^maVmVrc Mma amḯ>r¶ CÚmZm§Mr Zmdo {chm.

àíZ 2 am. Imcrcn¡H$s H$moUË`mhr XmoZ (2) KQ>H$m§da àË òH$s nÞmg (50) eãXmV Q>rnm {chm. (08)
1) "Amamo½¶ n¶©Q>Z' 2) "H¥$fr n¶©Q>Z' 3) "OmJ{VH$ dmagmñWi' 4) "dmacr {MÌH$cm

àíZ 3 am. Imcrcn¡H$s H$moUË`mhr VrZ àým§Mr CÎmao àË òH$s EH$eonÞmg (150) eãXmV {chm. (18)
1) n¶©Q>Z d ŷJmoc ¶m§Mm g§~§Y {chm.
2) n¶©Q>Zmda n[aUm‘ H$aUmè¶m ^m¡Jmo{cH$ KQ>H$m§Mr ‘m{hVr {chm.
3) n¶©Q>Z {h ‘mZdr JaO Amho {df¶ H$am.
4) "O¡d{d{dYm n¶©Q>Z' ~Ôc ‘m{hVr {chm.
5) "n¶©Q>ZmgmR>r AmXe© Jmd' {h g§H$ënZm ñnï> H$am.
6) n¶©Q>Z j‘VoÀ¶m ‘yë¶‘mnZmgmR>r g§¶wº$ JwUm§H$ nÕVrMr ‘m{hVr {chm.

àíZ 4 Wm. Imcrcn¡H$s H$moUË`mhr EH$m (1) àýmMo CÎma nmMeo (500) eãXmV {chm. (20)
1) n¶©Q>Z ŷJmocmMr ì¶m»¶m gm§JyZ ñdén, ì¶már d ‘hÎd {dfX H$am.
2) gm‘m{OH$ d gm§ñH¥${VH$ KQ>H$m§À¶m AmYmao n¶©Q>Z j‘VoMo ‘yë¶‘mnZ H$am.

❐❐❐❐



g‘mO ŷfU ~mnwgmho~ C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019
{df¶ : ‘amR>r {deofñVa - nona H«$. 1 (S1)

‘amR>r gm{hË¶mVrc {d{dY àH$ma Zo‘coco nmR>çnwñVH$ :
"ZQ>g‘«mQ>' - ZmQ>H$ gm{hË¶àH$ma

JwU : 60
doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àý gmoS>{dUo Amdí`H$ Amho.
2) COdrH$S>rc A§H$ àíZm§Mo JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË¶mhr VrZ àíZm§Mr CÎmao nÞmg eãXm§n¶ªV {chm. (15)
1) ZmQ>H$ åhUOo H$m¶? Ë¶mMo ñdén ñnï> H$am.
2) ZmQ>H$mV H$WmZH$mcm {H$Vr ‘hÎd Amho Vo {chm.
3) ZmQ>H$mMo KQ>H$ gm§JyZ ZmQ>H$mMo àH$ma {deX H$am.
4) {daoMZ åhUOo H$m¶?
5) ‘amR>rVrc H$mhr emoH$ZmQ>çm§Mo {dícofU H$am.

àíZ 2 am. Imcrcn¡H$s H$moUË¶mhr nmM àíZm§Mr CÎmao drg eãXm§n¶ªV {chm. (10)
1) ZQ>g‘«mQ>‘Yrc à‘wI ì¶{º$aoIm§Mr Zmdo {chm.
2) ZQ>g‘«mQ>‘Yrc Xþæ¶‘ ì¶{º$aoIm§Mr Zmdo {chm.
3) ZQ>g‘«mQ>' ZmQ>H$ H$moUË¶m nmíMmË¶ ZmQ>H$mMo énm§Va Amho.
4) {d. dm. {eadmS>H$am§da H$moUË¶m nmpíM‘mË¶ coIH$mMm à^md hmoVm.
5) Aßnmgmho~ ~ocdcH$am§Mm Jm¡ad H$moUË¶m nXdrZo H$aÊ¶mV Amcm.
6) nËZrcm Amßnm H$moUË¶m ZmdmZo ~moc{dVmV.
7) Aßnm§À¶m{df¶r emioV Amcoco nmhþUo Ë¶m§À¶m ZmVrOdi H$moUVo CX²Jma H$mT>VmV.
8) R>‘rcm Amßnm H$moUVm g§Xoe XoVmV.
9) KS>çmi Am{U Amßnmgmho~ ho H$gco g‘rH$aU Amho.
10) {dR>mo~mcm ZmQ>H$mV H$moUVr ŷ{‘H$m {‘imcr.

àíZ 3 am. Imcrcn¡H$s VrZ àým§Mr CÎmao {chm. (15)
1) ~ocdcH$am§Mr gyZ emaXm H$m amJmdVo?
2) ñdJV åhUOo H$m¶?
3) dmS>rcm Joë¶mg H$m¶ H$aÊ¶mMo Aßnm Am{U H$mdoar R>adVmV.
4) H$mdoar ~mocdcH$am§Zm H$moUVm CnXoe H$aVo.
5) ~ocdcH$a g§nÎmrMo dmQ>n H$aVmZm ‘wcm§Zm H$m¶ gm§JVmV.
6) ñQ>oeZda Aßnm§Zm Ý¶m¶cm Om¶cm {dR>mo~mcm H$m Cera hmoVmo.

àíZ 4 Wm. Imcrcn¡H$s H$moUË¶mhr XmoZ àíZm§Mr CÎmao 150 eãXm§n¶ªV {chm. (20)
1) H$mdoarMr ì¶{º$aoIm.
2) VrZ ñdJVm§n¡H$s H$moUVohr EH$ ñdJV Vw‘À¶m eãXmV ‘m§S>m.
3) EH$ öX¶ñneu emoH$mpË‘H$m åhUOo "ZQ>g‘«mQ>' MMm© H$am.
4) Aßnm§À¶m ZmQ>H$mVrc {Zd¥ÎmrZ§VaMm Ë¶m§Mm àdmg ñnï> H$am.

❐❐❐❐



S.B.B. Alias Appasaheb Jedhe Arts, Commerce
and Science, College Pune 02

Term End Exam 2018-2019
Subject  - English (S1)

Mark : 60
Time : 2 hrs.Class : S.Y.B.A.

Q. 1 Answer the following questions (Any Three) (12)
1) Explain flat and round characters
2) What is a tragedy ?
3) What is a comedy of manners ?
4) Explain structure of a play.
5) What are the three unities ?

Q. 2 Answer the following (Any Three) (12)
1) What is a problem play ?
2) Explain an 'absurd play ?
3) What is comedy of humours ?
4) Explain the term 'Plot'.
5) Explain a drama and its types.

Q. 3 Answer the following (Any One) (12)
1) Attempt the character stetch of Bassanio ?
2) Comment of the significance of the casket scene in "The Merchant of Venice"

Q. 4 Attempt the following questions (Any Two) (12)
1) Comment briefly on the relations between Lorenzo and Jessica.
2) Critically examine the significance of the trial scene in The Merchant of Venice'
3) How is the device of disguise used in the play 'The Merchant of Venice' ?

Q. 5 Answer the following questions (Any Four) (12)
1) Describe the bond of agreement between Shylock and Antonio.
2) Examine "The Merchant of Venice" as a tragi-comedy.
3) Comment briefly on the plot of 'The Merchant of Venice'.
4) Attempt a character sketch of Portia.
5) Comment on the friendship of Antonio and Bassainio
6) Bring out the element of suspense in 'The Merchant of Venice.'

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : AW©emó "S2" (g‘J«cjr AW©emó S2)
JwU : 60

doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àíZ gmoS>{dUo Amdí¶H$ Amho.
2) COdrH$S>rc A§H$ nwU© JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË¶mhr VrZ àíZm§Mr CÎmao {chm. (15)
1) gwú‘ AW©emó d g‘J«cjr AW©emó ’$aH$ ñnï> H$am.
2) amï´>r¶ CËnÞ ‘mnUmVrc AS>MUr ’$aH$ ñnï> H$am.
3) n¡emMr H$m¶} ñnï> H$am.
4) à^mdr ‘mJUrMo VËd ñnï> H$am.
5) ~MV R>a{dUmao KQ>H$ ñnï> H$am.

àíZ 2 am. Imcrcn¡H$s H$moUË¶mhr XmoZ àíZm§Mr CÎmao {chm. (20)
1) amḯ>r¶ CËnÞ ‘mnUmÀ¶m nÕVr ñnï> H$am.
2) Jw§VdUyH$ {ZYm©aH$ KQ>H$ g{dñVa ñnîQ> H$am.
3) Oo. ~r. go. Mm amoOJma {gÕm§V ñnï> H$am.
4) ’$seaÀ¶m McZg§»¶m {gÕm§V ñnï> H$am.

àíZ 3 am. Imcrcn¡H$s H$moUË¶mhr EH$m àíZm§Mo g{dñVa CÎma {chm. (15)
1) g‘J«cjr AW©emó åhUOo H$m¶? g‘J«cjr AW©emómMo ‘hÎd d ‘¶m©Xm ñnï> H$am.
2) amḯ>r¶ CËnÞmMm MH«$mH$ma àdmh ñnï> H$éZ MH«$mH$ma àdmhmMo ‘hÎd ñnï> H$am.

àíZ 4 Wm. {Q>nm {chm. (H$moUVohr 2) (10)
1) Jw§VdUyH$ JwUH$
2) gamgar d {g‘m§V Cn^moJ àd¥Îmr
3) H|${~«O g‘rH$aUo
4) amoOJmamMm gZmVZdmXr {gÕm§V

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019

{df¶ : amÁ¶emó S2
(Political Sociology (Special Paper-2))

JwU : 60
doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àíZ gmoS>{dUo Amdí¶H$ Amho.
2) COdrH$S>rc A§H$ JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s H$moUË¶mhr VrZ àíZm§Mr CÎmao {chm. (15)
1) ""amOH$s¶ g‘mOemó ho amÁ¶emó d g‘mOemó {‘iyZ ~Zcoco Amho'' WmoS>³¶mV gm§Jm.
2) ""amOH$s¶ g§ñH¥$Vr'' AW© gm§Jm.
3) nma§nm[aH$ amÁ¶emòmÀ¶m ‘¶m©Xm gm§Jm.
4) amOH$s¶ gm‘mOrH$aUmMm AW© gm§Jm.
5) dV©ZdmXr Ñï>rH$moZmMo ñdén gm§Jm.

àíZ 2 am. Imcrcn¡H$s H$moUË¶mhr XmoZ àíZm§Mr CÎmao {chm. (20)
1) amOH$s¶ g‘mOemómcm H$mc© ‘m³g©Zo {Xcoco ¶moJXmZ ñnï> H$am.
2) ^maVmVrc amOH$s¶ gm‘mOrH$aUmMo ñdén gm§Jm.
3) amOH$s¶ gm‘mOemómMr ì¶már ñnï> H$am.
4) amOH$s¶ g§ñH¥$VrMo KQ>H$ {chm.

àíZ 3 am. Imcrcn¡H$s H$moUË¶mhr EH$m àíZmMo CÎma {chm. (15)
1) amOH$s¶ gm‘mOrH$aUmMr g§H$ënZm ñnï> H$ê$Z KQ>H$m§Mo {dícofU H$am.
2) amOH$s¶ g‘mOemómMm AW©, ì¶m»¶m, ì¶már d ñdénmMr MMm© H$am.

àíZ 4 Wm. H$moUË¶mhr XmoZ {Q>nm {chm. (10)
1) amOH$s¶ g‘mOemó
2) amOH$s¶ g‘mOemómMo ~m¡{ÕH$ A{Yð>mZo
3) amOH$s¶ gm‘mOmH$aU EH$ à{H«$¶m
4) amOH$s¶ g§ñH¥$VrMo àVrHo$

❐❐❐❐



g‘mO ŷfU ~m~wamd C’©$ Aßnmgmho~ OoYo
H$cm, dm{UÁ¶ d {dkmZ ‘hm{dÚmc¶, nwUo - 2.

{ÛVr¶ df© H$cm - àW‘ gÌm§V n[ajm 2018-2019
{df¶ : ‘amR>r

Adm©MrZ ‘amR>r dmL>‘¶mMm B{Vhmg 1818 Vo 1960
{deofñVa Aä¶mgn{ÌH$m 2 (S2)

JwU : 60
doi : 2 VmgdJ© : S.Y.B.A.

gyMZm : 1) gd© àý gmoS>{dUo Amdí`H$ Amho.
2) COdrH$S>rc A§H$ àým§Mo JwU Xe©{dVmV.

àíZ 1 cm. Imcrcn¡H$s Xhm àíZm§Mr CÎmao 20 eãXm§V {chm. (20)
1) ‘amR>r ^mfoVrc n{hco ‘w{ÐV nwñVH$ H$moUVo?
2) n{hco d¥ÎmnÌ H$moUr gwé Ho$co ? H$moUVo?
3) ‘w§~B© {dÚmnrR>mMr ñWmnZm H|$ìhm Pmcr?
4) "eVnÌo' Mo coIZH$V} H$moU?
5) ‘amR>rVrc n{hcr Eo{Vhm{gH$ H$mX§~ar H$moUVr?
6) "‘amR>r ^mfoMo nm{UZr' H$moUmg åhQ>co Amho?
7) H$moUË¶m H$mcI§S>mg ZmQ>H$mMo "gwdU©¶wJ' åhQ>co Amho?
8) AmYw{ZH$ ‘amR>r H$mì¶mMo OZH$' H$moU?
9) ~mcH$dtÀ¶m XmoZ H${dVm§Mr Zmdo {chm.
10) ‘amR>rVrc dmL²>‘¶ godm H$aUmè¶m ‘m{gH$m§Mr XmoZ Zmdo {chm.
11) g§JrV emaXm ¶m ZmQ>H$mMo coIH$ H$moU?
12) B.g. 1875 Vo 1920 ¶m H$mcI§S>mVrc H$WmH$mam§Mr Zmdo {chm.
13) h. Zm. AmnQ>o ¶m§À¶m gm‘m{OH$ H$mX§~è¶m H$moUË¶m?

àíZ 2 am. Imcrcn¡H$s VrZ àíZm§Mr CÎmao 50 eãXm§V {chm. (15)
1) ‘hmamḯ>mV ‘wÐUH$coMm Ama§̂  d ñdén ñnï> H$am.
2) Aìdc B§J«Or H$mcmVrc {Z¶V H$m{cH$m§Mo ñdén.
3) B.g. 1818 Vo 1875 ¶m H$mcI§S>m§Vrc {Z~§Y dmL²>‘¶mMo ñdén.
4) h. Zm. AmnQ>o ¶m§Mo H$mX§~ar coIZ d ñdén.
5) Ho$edgwVm§À¶m H$mì¶mVrc doJionU.

àíZ 3 am. Imcrcn¡H$s XmoZ àíZm§Mr CÎmao 150 eãXm§V {chm. (15)
1) Aìdc B§J«Or H$mcmVrc ZmQ>H$m§Mo ñdén ñnï> H$am.
2) 1818 Vo 1874 ¶m H$mcI§S>mg ^mfm§Va ¶wJ H$m åhQ>co Amho ñnï> H$am.
3) {MniyUH$am§À¶m "{Z~§Y‘mcm'Mo H$m¶© {deX H$am.
4) Adm©MrZ H$mcI§S>mVrc H$Wm dmL²>‘¶mMo ñdén d d¡{eîQ>ço ñnï> H$am.

àíZ 4 Wm. Imcrcn¡H$s H$moUË`mhr EH$m àíZmMo CÎma nmMeo (300) eãXmV {chm. (10)
1) 1818 Vo 1875 ¶m H$mcI§S>mVrc {Z¶VH$m{cH$m§Mr H$m‘{Jar gmoXmhaU ñnï> H$am.
2) 1875 Vo 1920 ¶m H$mcI§S>mg "‘amR>r ZmQ>H$m§Mm gwdU©H$mi' H$m åhQ>co Amho? gmYma ñnï> H$am.

❐❐❐❐



S.B.B. Alias Appasaheb Jedhe Arts, Commerce
and Science, College Pune 02

Term End Exam 2018-2019
Subject - Special English Paper II (S2)

Mark : 60
Time : 2 hrs.Class : S.Y.B.A.

Q. 1 Answer the following questions : (Any 3) (12)
1) Explain the term 'Lyric' ?
2) What is an elegy ?
3) What is metaphysical Poetry ?
4) What is the diction in a poem ?
5) Explain the term 'Symbol' in poetry.

Q. 2 Answer the following questions : (Any 4) (12)
1) Discuss the ballad of sir Patrick Spens is a perfect example of ballad.
2) Explain the metaphyscial conceits in 'The Definition of Love.'
3) How is Hyperbole used by Pope in the 'Toilot Scene' ?
4) Comment on the form of sonnet as expressed in 'Batter my heart'
5) Elaborate the them of Thomas Gray's 'Ode to A favourite Cot.'
6) Explain the use of symbolism in Milton's 'On his blindness.'

Q. 3 Attempt the questions given below : (Any 2) (12)
1) How has philip sidney pexsonified 'Grammar' ?
2) Explain the imagery of violence in Donne's Batter my Heart'.
3) What are the themes of Epic as mentioned by Milton in 'The Invocation' ?
4) What is the concept of true love in 'Mencall you fair.'

Q. 4 Attempt the following questions : (Any 2) (12)
1) Consider 'The Definition of Love' as a fine example of metaphysical poem.
2) How aloes Pope show positive appreciation of Belindas beauty'.
3) Discuss the images in 'Broken Heart' used by Donne.

Q. 5 Explain with Reference to the Context (Any 3) (12)
1) A slumber did my spirit seal; I had no human fears ;

She seemed a thing that could not feel, the touch of earthly years.
2) His state is kingly, thousands at his bidding speed And post oer land and occan without rest :

They also serve who only stand and wait.
3) My rage of heart can like, wish and adore, But of ter one such love, can love no more.
4) He only fair, and what he fair hath made, All other fair, like flowers untimely fade.
5) Therefore the love which us doth bind, But fate so enviously debars,

Is the conjunction of the rund, And opposition of the stars.

❐❐❐❐



S.B.B. Alias Appasaheb Jedhe Arts, Commerce
and Science, College Pune 02

Term End Exam 2018-2019
Subject  - General English (G2)

Mark : 60
Time : 2 hrs.Class : S.Y.B.A.

Q. 1 Answer the following questions : (Any 2) (12)
1) What are 'Conflicts in a short story ?
2) Mention the elements of a short story.
3) What is an organic plot ?
4) What are Hound Characters ?

Q. 2 Answer the following questions in 100 words : (Any 2) (12)
1) Comment on the ending of 'Uncle Jules'.
2) Discuss the mother as a tragic hero in 'Mother of a Traitor'
3) Describe the bet between the banker and the lawyer.
4) What is the climax in 'The Bottle Imp' ?

Q. 3 Answer the questions given below : (Any 2) (12)
1) Describe the suspense and irony in Len Tolstoy's 'The three questions'
2) Describe the setting of the story, 'Mother of a Traitor'.
3) Comment on the climax of 'The Bet'.
4) Elaborate on the themes of family and money as portrayed in the story.

Q. 4 Write short notes on the following : (Any 2) (12)
1) Sylla He in English
2) Dipthongs
3) Voiced and Voicless sounds
4) Organs of speech

Q. 5 Answer the following (Any Two) (06)
A) Transcribe the following words phonetically : (Any 6)
1) Bus 3) Oil 5) Shirt 7) think
2) Cut 4) tree 6) Open 8) Laugh

B) Fill in the blanks : (Any 3) (03)
1) Glottal sounds are produced at the ............................... .
2) Tongue is curled back for producing ............................... sounds.
3) Sounds articulated with a stricfure of complete closure are called ............................... .
4) Speech sounds can be classified as ............................... and ............................... .

C) State whother the following is true or false : (Any 3) (03)
1) Stricture refers to the way in which the passage of air is restricted by the various organs of speech.
2) / m / and / n / are nasal sounds.
3) Plosives are articulated with a partical release of air.
4) Consonants are divided into unrounded and rounded.

❐❐❐❐


